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Types of the Year's Best Cemetery Monuments

Many Distinctive Types; Development of Tab-
Examples

s of the last several years

The tendenci
toward simplicity, refinement and graceful
proportions in the commoner types of ceme
tery memorial, have been even more marked
during the past year. The ascendency of
the tablet form, both horizontal and verti-
cal, and the ing use of the
den” type and the one-piece stone are also
mirked features of the better types of
cemetery architecture of the The
“garden” type has been the subject of more
detailed review in special contributions and
illustrations during the year, and a number

increa “gar-

year.

of fine subjects in this class that properly
belong in this review, have previously been
illustrated.

One of the most distinctive and ple:

asing
examples of the garden type, however, is
shown in the “Mahany" memorial, the work
of C. E. Speidell & Son, of Lincoln, Neb,
This memorial stands in Calvary Cemetery
in Lincoln, and is of the following dimen-
sions: Base, 6-10x1-4x1-6; die, 4-6x1-2x3-4.
It is of light Barre granite and was cut by
Cross Brothers Company, Northfield, Vt.
Two of the finest of our modern upright
tablet forms are seen in the “George W.
Hill” and the “Scott” memorials, both the
work of McDonnell & Sons, of Buffalo,
N. Y., and designed by their chief designer,
John Francis
type of memorial architecture is well known
to readers of MoNumeNTAL News. The
rare grace of line and purity of decoration

anley, whose mastery of this

in these memorials stamp them as classics
in their ss. The Hill is
and the with

particular cl
Egyptian in  style artistry
which the typical Egyptian ornaments have
been adapted to the lines of the work ren-
ders its decorative character as pleasing as
its just proportions. This work stands in
Spring Cemetery, Cincinnati,
measures 9-0x6-0 at the base and 15-1 high.
The Scott Elmwood Cemetery,
Birmingham, Ala., and is 5-8x3-0 in ground
dimensions, and 8-2 high. The lettering
and decoration are executed with the sand
blast, and is typical of well studied effects
in sand carving. Both of these works are
in Barre granite and were executed in the
Barre plant of McDonnell & Sons.

The “Gulbenkian™ memorial is one of the
notable works to be recently erected in
Woodlawn Cemetery, New York. The
grand scale of the massive Doric Screen is
of itself an impressive architectural compo
sition and in this instance the field of col-
orful Stony Creek Granite serves admirably
to accentuate the appealing solitary figure
of the Christ. This introduction of the
Saviour against a structure of pure pagan
art might jar the sensibilities of those who
fail to find a subtle symbolism suggested
by the triumph of Christianity over pagan-
ism. Whatever motifs may have inspired
the patron to thus blend two opposite
themes, the fact remains that as an abstract

Grove and

stands in

let and

Cross Forms;

Described.

CSSIVE ARCHI
reshrey-Leland Co., Contrs, ;

TURAL SCRE
Wi, Henry I

I
composition in design the ensemble is ad-
The figure
of Christ was modelled by Philip Martiny,
one of America’s celebrities in the field of
sculpture.
Presbrey-Leland Company, of New York,
and erected in Woodlawn Cemetery. The
statue was cast by the Roman Bronze
Works.  The
6x5-0x12-6.

mirable, impressive and stately.

The work was designed by the

general dimensions are 18

Variants of the lovely Greek stele will
remain in favor so long as the love of the
heautiful survives. It is to be deplored
that the popular taste for mass and weight

BEAUTIFUL EXAMIP'LE OF

M. H. Rice Monument Co., Contrs

N TYPE
¥

Areh
demand  for. stele forms
whilst classic sarcophagi have maintained a
firm hold upon both the and the
public. Indeed, one is tempted to opine that
our progress from a stage of stagnant art
will in time come to be measured by our
trend toward the
exquisite ornament z

has limited the

dealer

use of delicate line and
inst mere piles of
That the

may be

weighty but unimpressive stone
Athenian stele
ceessfully used with infinite variations
been long since demonstrated and in
Guilkert memorial here shown we have an
example of the variant at its best. The

essentially  simple

st

HE EXEDRA TABLET



anthemion or crest ornament has not been

blindly copied from the antique nor has the
artist the

sought for precedent in of
The

steles was usuvally severely simple but the

use
entasis of the shaft base of ancient
designer here has wisely introduced a suite
of mouldings skilfully designed to pick up
and carry through the subtle curve of the

shaft. The use of a paneled shaft is like

wise somewhat of an innovation albeit the
Greeks not infrequently employed reliefs
within an incised panel. And so it is that

the resourceful artist with a bit of initiative

supported by a sense for the fitness of

things can take an old, old theme and re-

TWO ORIGINAL DISTINCTIVE TALL TABL
MeDonnell & Sons, Buffalo, N . Contrs John F, Stanley,
create a work of art far more original than I'he name is properly decorative and in

exuberant effusions of the amateur who sets

out to create a new style out of nothing.
The Guilbert memorial was designed and
erected by Presbrey-Leland Company, of

New York, and erected in Evergreen Ceme
ery, Elizabeth, N. J. The material is pink
Westerly granite. Dimensions, 3-1x1-612x6
914,

The increasing favor of monolith forms
both for sarcophagi and the smaller tablets,
has frequently in Monu-
MENTAL NEwS during the past year or two
the Best Number it

been mentioned

In last Monuments
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would bring
this

was predicted that the year
a variety of* interesting examples of
type and that dealers generally would come
to the
the one-piece theme for monuments.
Ihach reminiscent of the

known Smith

of
The
well
monu-

appreciate many qualities

memorial is
Major Orlando |
ment, save that the classic suite of mould
ings in the panels of the former have been
here replaced with a very effective Gothic
Essentially simple if not severe in
the Ibach

by the

motif.
from
the

memorial 1s saved

introduced

design,

austerity cusps in

panelling. and the subtle entasis which

marks the vertical lines of the composition.
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Y

is the work of the Denver Marble and
Granite Co, of Denver, Col., and was de-
signed for them by S. R. Pool. Following

are the dimensions: Base, 6-2x3-0x0-10;
die, 5-0x1-10x5-6. It was executed in light
Barre granite by Novelli & Calcagni, of
Barre, Vt.

The exedra-tablet is a type that offers
many possibilities in the designing of
imposing cemetery memorials, and seldom

has this type been more successiully devel-

oped than in the “Curtice” memo illus

trated The simple, flowing lines of the
wings seem to grow naturally from the
ground and merge into the fine curved

~

NI Vi

n
AV L e s

harmony with the design, the while very
legible and suggesting the interesting work
possible with the sand blast in skilled hands.
Jarre granite was the medium for this in

teresting monolith and it was erected by

the Presbrey-Leland Company and executed

in their shops at Barre. The dimensions
are: 7-6x3-6x4-2.
A tablet form of much originality and

distinctness of style is the “Loughridge,”
embodying a charming and unusnal treat-
ment of the classic decoration on the cap,

and lines of rarely graceful contour. This

' FORMS

Designer

that forms the central upright
feature of this beautiful memorial

the work of the M. H

cross-tablet
This is
Rice Monument Co

of Kansas City, Mo., and stands in Mt
Washington Cemetery in that city. It was
¢t in light Barre granite by Novelli &
Calcagni, and is of the following dimen-
sions: Width over all, 20-0; height, 12-0;

. 4-8 at

The canopy
tural memorials is well represented in the
“Chamberlin® its
massive Doric columns and entablature ex-
that

hase; wings, 7-8 each

form in our larger architec

memorial  with simple

ecuted with a severe classic dignity
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befiits its heroic proportions.  This was
erected by McDonnell & Sons, of Buffalo,
in Washington Cemetery, Washington, Pa.,
and was designed by John IF. Stanley. This
work measures 14-7x10-7 in ground dimen-
sions and has a total height of 11-2. It was
executed of Barre granite in their works at
Barre, Vt.

The “Perry” memorial is an architectural
type in which the die is set in a well de-
signed composition of columns supporting
a classic entablature. This work was de-
signed hy Lawrence V. Boyd, the Philadel-
phia architect, and sold and erected by the
Edw. A. Carroll Co., of that city. It was
executed in white Rutland marble by the
Vermont Marble Company, and is of the
following dimensions: Plinth, 3-134x1-
5x0-714; cap, 2-7x0-11x0-6'4 ; die, 1-8x-
0-834; base, 3-0x1-154x0-10.

The “Belmont” cross is a fine example
of carving in white Rutland marble, and
was erected by W. A, Cottrell, of Newport,
R. I, for a memorial to August Belmont,
Jr., of the famous York Belmont
family. This is a ledger cross, but our il-
lustration was made in the shop with the
cross in an upright position to get a better
reproduction of the wealth of detail in the
spray of carved roses.
3-0x5-7x1-0.

Conspicuous among
dividuality "in design,
vard cross erected by

g1,

New

The dimensions are:

the examples of in-
is the lofty church-
the Presbrey-Leland
Company for S. Vernon Mann at Great
Neck, Long Island. The English church-
vard and wayside crosses of this type are
singularly graceful and appealing. A vari-
ety of forms exist, but in the main they
are typified by one or more platform-like
bases supporting a large block or socket-
stone upon which rests the octagonal shaft.
The shrine-like canopy or cross takes many
forms from a simply carved and hooded
crucifix to very elaborate Gothic superstruc-
tures. The Mann Cross stands at the rear
of a large plot to which one descends by a
series of rough hewn steps in the center of
which is a lychstone topped with a huge
slab of coarse slate inscribed with the
words, “Within the compass of these walls
rests the family of S. Vernon Mann." The
wall referred to is of rubble construction
and surrounds the entire plot, embracing
the cross and a skilfully planned landscape
setting. The stately churchyard cross looms
up between a massing of evergreens and
situated as it is close by the church, it con-
tributes an inspiring atmosphere to the en-
tire setting. The cross was executed in
imported Travertine, a sort of crystalline
limestone from Italy, which is formed by
springs and waters containing lime. It is
a very firm and brittle stone, marked by
pitted streaks which curiously resemble
light cork in both color and texture. Trav-
ertine has been for centuries used in Ttaly
and not a few of our great architects have
introduced it freely in their finer works
here in America, notably in the great Penn-
sylvania Terminal in New York. It will be
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THE GARDEN OR VASE TYPE IS GROWING IN FAVOR

. E. Speide!l & Son, Contrs,
observed that the sculptured figureswintro- rowed from the ancient custom of record-
duced all represent the various branches of ing and preserving tokens that posterity

¢ service in the late War,—the soldier, sailor,
aviator and the nurse. A point of interest
in this group of figures is the purpose of
their introduction. While the family of S.
Vernon Mann was active in the various civ-
ilian war-work enterprises, vet none of the
children were of sufficient age to participate.
The representations of War were intro-
duced . purely as an expression of the one
great incident of this age and as a record
for posterity. The idea was obviously bor-

might know somewhat concerning the times
in which the commemorated lived. It is a
broad idea and one which might well be
emulated especially in the'more important
works of our time. When the cross was
completed, the architect, Mr. William Henry
Deacy, with a corps of workmen, carefully
went over the entire cross, breaking edges
and otherwise effecting the appearance of
The result, while
it may at first seem somewhat exotic, was

long exposure and age.

IMPOSING
Mchonnell

FORM OF

& Sons, Contrs.

THE CLASSIC CANOPY
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rularly effective if for no other reason

structure to blend in
the

1 that it caused the
the

easily with rugged treatment of

wall to which it is so closely set. The Mann
memorial has well earned the praise it has
elicited and the architectural dignity of the
plot, the landscape treatment
the

t today is

entire with
talent

M

will be recalled, is now director of

included, indicates calibre of

attracting.

which our ¢

Deacy. it

ROVEMECA 20
142

HARBH2E

ILMONT LEDG
A. Cottrell, €

CROSS, NEWPORT, R. T

design in the studios of the Presbreyv-leland
Company, an organization which represents
a merger of the well known Presbrey-Coy
kendall Company d the Leland Studios
New York Following are the dimen
sions of the Mann ( at
base; 14-6 high; shaft, 0-11

In his re

of

5-9 square
square,

iew of the last year's tendencies

in Memorial Art, on another page, Mr
Ernest S. ILeland has introduced several
sketches indicating various cross forms

which have of late become in evidence here
I'he field
among Ang

in America for crosses of this

type, notably ans or lipisco
palians, should be worthy of consideration,

the

particularly since various Celtic-forms

have become numerous in our cemeteries

HE MONUMENTAL

In their fields, Episcopalians are closely

associated with the church of England and

these English churchyard types are pecu

liarly appropriate as themes for their me
morials. A valuable book

very concerning

crosses of this class was recently reviewed

in the pages of MoNuMENTAL NeEws., The
u Bose Memorial cross, erected by the
Presbrey-Leland  Company, in  Sewanee,
I'ennessee, was close fashioned after an

i

tifully lends itseli. The cross was designed

by the author of the Mann Cross, Mr. Wm

Henry Deacy. Dimensions: Base, 3-0x3-
0x2-6; cross, 1-0x1-0x12-6; height, 15-0
One of the most remarkable all-polished

memorials of the year is illustrated on the

cover of this issue in the Tolman Douglas
Wheeler memorial to a hero of the latc
World War This is the work of the
Lazzari & Barton Co., of Woodlawn, New

PPERIY
L. V

Boye

Arch

English prototype. The marked departure
from conventional cross forms in this ex
ample may at first provoke the criticism
that the socket-stone or base is somewhat

ott of scale with the slender superstructure.

Repeated analysis of these forms, however,

almost invariably calls forth an appreciation
of their perhaps quaint charm and when the
function of the block or base is considered
as a socket-stone upon which also the in

scriptions are incised, one learns to favor
the appealing grace and charm of the type
The photograph unfortunately fails to rep-
resent the exquisite design of the Gothic in
scription and likewise the remarkable text

ure to which the Indiana limestone so beau

MEMORIATL, PHILADELPHIA
: Bdw. 4 3

Carroll Co., Contrs

York

Rowe,

was designed
firm. All

granite work are polished, and the remark

City, and

of this surfaces of the

able color and richness of the stone and its

harmony with the bronze are apparent even
[he
ceful swelling curves of the general lines
the
bronze band of laurel leaves that frame the

in our photographic reproductions

gr
of whole, and the effectiveness of the
bust and its pedestal, combine to make a
rarely satisfying monumental composition
This memorial has been copyrighted by the
Rural Ceme-

authors and is erected in the

tery at Poughkeepsie, N. Y. The granite is
Extra Dark Quincy, and was . cut by John-
& Co., of Quincy, Mass. The

cast Williams,

son onze

was by Jno. Inc., of
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New York.
6-10x4-10x9-3.
Another all-polished

The general dimensions are:

subject of strong

architectural character and dignity is the
Shaw ial, that
Cemetery, Chicago, on
Howard the

architect who designed the work.

Graceland
lot of
Chicago
This is
of dark green granite from the quarries of
the Maine & New Hampshire Granite Co.,

stands in
the family
well-known

metno

Shaw,

and was erected by their Chicago repre-
sentative, Ezekiel J. Edwards. [t is of the
following dimensions: Base, 5-6x5-0x1-2:

shaft, 3-0x3-0x10-0. The bronze sphere, 28

S. VERNON MANN MEMORTAL, GREAT
NECK, L. 1
Preshrey-1e

and Co,, Conirs

inches in diameter, typifies the well-rounded
useful life of three and
The text of the Twenty-third Psalm is ex

score years ten.

ecuted in raised letters around the surface
of the sphere.

The “
mteresting idea that is worthy of study and
development.

Bartlett” memorial illustrated is an
It embodies the combination
of two markers and a tablet in one struc
ture, the markers being mounted the
same base as the tablet, and so arranged

on

that the whole composition has somewhat the
same general effect as the popular form of
tablet with low vases at either side. The ob-
trusiveness of the larger markers often spoils
the appearance of a fine monument, and
here is an idea for combining the markers
into the general scheme of the memorial in
a harmonious and pleasing manner. This

is a real idea that can be worked out in

MONUMENTAL NEW.:

other ways by some resourceful designer.
This interesting little memorial is the work
of the Grant Granite Co., of Brattleboro,
Vit. It was designed by the purchaser, Mr,
Sherman Bartlett, and stands on his family
lot in the Center Cemetery at Northfield,

Mass. It is made of West Dummerston

white granite.

SEWANEE,

The little “Julius Harry Estey” tablet is
also the work of the Grant Granite Co., and
West
granite. It is a careful modern reproduc-
tion of an old Colonial headstone, a type
that
small one-picce

The

piece stone, devoid of

is executed in Dummerston white

offers a wealth of suggestion for
stones.

“Istes” monument, a simple, two-
of
kind, illustrates the art of securing distinct-
ive character solely by the study of line and

mass. The perfect

decoration any

proportions and the
skilful treatment of the cap and the grooved

line to give the effect of decoration, are

rkedly successful. This is the work
of McDonnell & Sons, of Buffalo, and was
Stanley. It stands in
Elmwood Cemetery, Birmingham, Ala., and

their

ms

designed by John F.

was executed in Barre granite in

Barre works.

I'he memorial arch so popular as a theme
for war monuments offers interesting pos-
sibilities the and
one which has not been generally employed.
The fact that the supporting piers, the arch

stone and cap are made of separate pieces

for cemetery memorial

contributes a welcome element of economy.

Moreover, arch forms

ord the designer

IFUL, GREEK STEL
Leland Co., Contrs,

A

shre)

5 TYPE

I'r
an opportunity to create imposing composi-

tions without burdening the site with a

heavy mass of stone. The dimensions may

gives a desirable
often

The
the “Oglesby”

be large but the opening
relief and which
beautiful

one preserv

a
vista beyvond. surface en-
memorial has
been confined to panels save for the two
sprays which seemingly break through the
border at the spandrils of the arch. The
the effective qualities of
Georgia Marble. The dimensions are: B base,
11-0x3-8x0-10; base;' 9-3x2-1x1-0; piers, 1-
4x1-4x4-4; arch stone, 4-10x2-4x1-2; cap, 5
10x2-2; vases, 1-10x1-10x1-6. The work
was erected by G. W, Grant, of Atlanta,
Ga., and executed by the Georgia
Marble Finishing Works, Canton, Ga.

richment of

work suggests

was

The “Willis Brewer” memorial is a mod-
of
the churchyards of
frequently encountered in

adaptation of
tomb so

ern an interesting type
common in

England and
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American cemeteries which con-
imported from England
c¢uring the early years of our history. In
they an evolution and
fusion of the so-called table tomb and the

those old
tain monuments
design represent
earlier sarcophagi. Several very elaborate
interpretations of this form have been erect-
ed in America in the past few years and
the Brewer, while somewhat less decorative,
is admirably proportioned and representa
tive of the type. In the more ornate forms,

SHAW MEMORIAL, CHICAGO

Howard Shaw, Ar

the mouldings are treated with ornament
and the balusters are given strength through
the introduction of carvings. The Brewer
memorial was executed in Silver Grey
Georgia Marble by the Georgia Marble
Company for J. Thorburn, of Montgomery,
Ala. The B base is 12-4x0-11x8-0, the base
is 9-8x1-0x5-4; die, 7-4x2-8x4-0; cap, 9-
4x0-10x5-0; balusters, 0-6x2-8x0-6. The
ledgers are 8-0x0-8x3-6.

The “Jewett” is an interesting form of
the massive standard sarcophagus of severe
lines, decorated with some unusually fine
This work was erected by Henry
New Albany,

carving.
Myers, of Indianapolis, in
Ind., and was cut for him in Barre granite
by the Valz Granite Co., of Barre, Vt. The
dimensions are: Base, 10-0x5-4x1-2; second
base, 7-8x3-0x1-0; die, 6-10x2-2x2-2,

The “Hannaford” is another of the stand-

NHEE

MONUMENTAL NEW
ard sarcophagus forms designed for mas-
sive, simple effects. It is the work of the
P. N. Peterson Granite Co., of St
and stands in Oakland Cemetery in that
city. It Barre granite with a
base 8-10x5-0 and a total height of 4-7.
This is on the family lot of the president
of the Northern Pacific Railway. The work

Louis,

is of axed

was cut by Cross Brothers Company, of
Northfield, Vt.
The seat or bench monument is being ex

S

Carabelli Monumental Works, of Cleveland,
Ohio, and is one of the following dimen-
sions: Base, 9-0x5-6x1-5; second bhase, 7-
0x3-82x1-5; die, 5-10x2-6x7-9. This work
was Jarre granite by Novelli &

cut in
Calcagni,
The “McCoy"”, the “Gerber” the
“Peck-Taylor” are other typical examples
of this class. The McCoy was erected by
E. L. Hockensmith, of Wadsworth, Ohio,
and is of the following dimensions :

and

Base

SOLDIERS PRIVATE

Copyright by Lazzari &
ecuted in many fine architect'iral tvpes that
often partake of the character of the exe-
dra, and have much of its stability and
character.
of the finest of these simple, massive forms.
It is the work of the P. N. Peterson Gran
ite Co.,, of St. Paul, erected in
Mt. Zion Cemetery in that city. The di-
mensions are: Base, 10x0x6-0; height, 4-1.
The work was cut in Barre granite by No-
velli & Calcagni, of Barre, Vt.

The tall heavy monumental tablet form
with decorated cap and bases has long been
a standard type for the more massive ceme
tery memorials, and when executed with
the proper size and scale, has much of dig-
nity to commend it. The “Sheets” memo-
rial illustrated, shows successful treatment
with its graceful lines and correctly deco-
rated cap. This was erected by the Joseph

The “Rose” seat shown is one

and is

MEMORIAL

Barton Co.
5-4x3-8x1-4; base, 4-0x2-11x1-2; 3-
2x1-6x4-4; cap, 3-10x2-2x1-0. It of
light Barre granite and was furnished by
W. A. Hambleton, Mansfield, Ohio.

The erected by James
Horne, of Luverne, Minn., and is of Barre
granite, cut by Young Brothers Co., of
Parre. Following are the sizes: Base, 4-
6x3-4x1-3; second base, 3-2x2-0x1-0; die,
2-6x1-4x4-3; cap, 3-0x1-10x0-11.

The “‘Peck-Taylor” was erected by F.
D. Black, of Grand Rapids, Mich., in Oak
Hill Cemetery in that city and is distin-
guished by some unusual, polished raised
letters and a handsomely carved cap This
is of blue Westerly granite from the quar-
ries of the Crumb Quarry Co., of Westerly,
R. I. The sizes are: Base, 5-2x3-2x1
die, 3-6x1-6x6-4. Tt was cut by the Jos.
Coduri Granite Co., of Westerly.

die,
is

“Gerber” was







