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Maximum Efflueﬂ(y With the Sand Blast

Series of Papers on the Possibilitie

wed Limtations of the Sand Process

X.—SOME TYPICAL EXAMPLES OF CURRENT SAND BLAST ORNAMENT
By RODERIC STUART

use of the sand-process in ommament we
hall dwell upon types of enrichment and
inish which properly belong to the work
of a machine, the while casting about
foor & new avenue of expression and ex-
periment For a starting point, let us
briefly consider a few of the more fa
miliar products of sand-blast workman-

ler

ship, reserving for a subsequent chi
the consideration of notable experiments
and the probable treod of sand-process

technique

T'he fncised bine is obviously and logi-

cally the clementury theme of sand pro-
cess ornament.  From the incised letter

or line, the art of 'process’ technique ha
developed throngh stages, until today
craftsmen have perfocted manipulation of
the machine for relief work, exteading the
ln\'l\lll ol ‘h" |’l\'l L 4 vanety o very
beautifnl effects in surface finish Figs
1. 2 and 3 represent examples of fumiliar
line ornument, while the others here in-

troduced suggest & varety of treatments

varying from the Egyptian "hollow re-
iG, | SAND HEAST DECORATION NY SMITH MONUMENTAL WIMIKS. NORWALK. © lel™ or Intugho, to examples of actual

relief work, Figure 1 offers a lesson in

In approaching the subject of sand
hlast ormament we will for convendencs
first consider a few examples typical of
current production in this class of work
In the fourth chapter of this series on
“Maximam  Eficiency  with the Sand
Blast,” the author considered a few of

the essential problems anent the vse and
abuse of the process. In that chapter
and in the subseq aper on “Letter-
ng." we attacked all criticism  directed
ngainst the machine merely becanse it
wias a machine. Analyzing the sentiment
and appeal of hand-work, we denounced

as puerile any tendency to demand hand

Iabour in work which is better done
machine At the same time, we deplored
attemapts o imitate with a machine the
craftsmanship of the skilled carver. The
premise of the argument was that the
sand-blast answered a definite purpose,
wius & welcome and legitimute labour-
saving device, that ot produoced a =pecifie
type of work as well if not better than
man but that heyond its proper realm the
muchine might become a menace to good
design if  unintelligently applied. The
fac

ity with which It produces results
was menttoned as o lluluvl maoiar a» it
encourages over-ornamentation and hke-

wise in time might surfeit our ceme

e ¥ \ 0 seti e . . £ Pl 7 FLAT CARVING AND \X \l\ LETTERING, SHOWING BEAUTIFUL
teries with g monotonous recurrence of ERPROTS WITFH SAND 14,

line ornament Henee in considering tl Work of Stoughter- Thompson o -‘.u 1 Beod, Imit

(photo captions) “Fig. 1. Sand blast decoration by Smith Monumental Works, Norwalk, Ohio.” & “Fig. 7. Flat

carving and sunk lettering, showing beautiful effects with sand blast. Work of Slaughter-Thompson Co., South
Bend, Indiana.
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better uze of line omament

Hert
iwcision bas heen held 1o a very re-
fined Hine and the ornament ia

with

developed

rther more sense for design than

ik common to work of this kind I'here

t o rather provsounced contrast hetween

the refinement of the line ornament and
the bold accentuation of the name but
this aspect of the sulject does not con

cern o at this timge LH more maport-

ance paw in the effectiveness of the ||.|n|"x

Tines, the lateresting surface treatment

surrounding the panel and the restramt
the

displaved In development of Ornil-
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lief” and while the sand-hlust has doobt-
less  encoursged it nse It our fiekd,

nevertheless there were many examples
duting back long hefore the application of
the
The
art s distinguished by the deep groove

sand hlust to the working of ston

hest work of this kind i ancient

/-’ POLISH REMOVED

SAND BLAST GROOVE

LG, 1

KONS & 000 ILLUSTRATIED

CARVED

BELOW

14, 2
NROTHERS 0

pe
ey

e 4036 prvparwl
I complots im 16 honrs hy
Brows Robs & Us, lesding, 1%

ment.  Contrasted with the effusion of

and
comtmon in sand-process ormument, this

scrolls, meaningless lnes spots 50
example s worthy of emulation

The sand-blast is effective in producing
results which recall 'hollowsrelicl’ cave
rilevato and
glyphic senlpture. This type of carving
wid highly developed by the Egyptians
and llustrated examples abound in any
good text-books on sculpture. archacol-
art histories in
senipture and  architectural
carving, there is n revival of interest in
the yualities of the sowcatled hollow.re

releiveo, Intaglio coelanu-

oEyY  or general. In

present.day

Thswn
" Eleen

| L

which surrounds the figure or ornpment
and ull the modeling i done below the

origiunl surface. Figures 2 and 3 sug-
a4 modern interpretution of actual

work—wuork

2est
hollow  carving or locised
which is ohviously the product of sand
blast expediency, While very satisfac
tory effects are gained by such simple
treatment, the resufts do pot match the
work Indieated in figures 3, 6 and 7. In
Fignre 7 notably, the ‘intagho nlevato is
stigpested ot By very clever
manipulation of the sand-blast the oper-
ator here has approached the very high
est order of decorative carving. Where

its best.

DETALL OF FLOIAL DECORATION ON DI OV . ¥

S k&L

thi appropriation would admit = e
hand eraftsmanship tn giving more madel-

tng 1o the sarfuce of 1he laurel, 5 perfect

result conld be' nchieved without Lhurden

ome expense.  The mothod of attaning
such effects is indicated in the sketcl

mitted by the Esenbrown’s of Reading

EISENTROWN

RAND HLART DECORATION EXECUTHD DY JOSES
FoR -

FONLOOM & OO,

JOXLOX24, cut In ome hour awd
Epliratn, ™

Mig. N i
twenty wminutes by Dolster Do
A notahle example of this type of cory-
ing was fllustrated in 2 previous chapter
of this series and for the reader’s conven-
the Cusick Memorial is again ine
traduced 1o show the effective readition
of the sprays. A very little band
work wias devoted to giving some ex-
pression to the modeling, but otherwise

wnee

rosc

the entire spray was effected Ly the ma-

(photo captions) “Fig. 9. Overdone ornament; “Fig 6. Detail of floral decoration on die of P. F. Eisenbrown;
“Fig 5. Die 4-0x3.6; prepared, blown and carved complete in 16 hours by P. F. Eisenbrown Sons & Co.,
Reading Pennsylvania.” “Fig 2. Sand blast decoration executed by Jones Brothers Co. for J. F. Bloom & Co.”
& “Fig. 8. Die, 3-6x1-0x2.4, cut in one hour and twenty minutes by Bolster Bros., Ephrata, Pennsylvania.”
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Fig, o DECORATION DESIGNED FOR SAND CARVING ON HAMMERED DIE
By "hilips & Slack, Northtehl Vi
chine. Figure 4 is a typical example of tation on design, or simplicity in design,  and what nots. T we allow ourselves to ‘
carrent sand-blast design which combines we might venture with good grace to run riot with thi= great laboor saving
incised carving with the intaglio relief suppest that the reader compare much device, we will hopelessly cheapen |
work in the bands-and the keyv-ormaments of the current sand-blast treated pro art and bring on a reaction against sand- 1
at the corners. Figure 8 was submitted ductions with the moderate cost waork work which would be, to sav the least
by Bolster Brothers of Ephrata, Penn- dating back to the days when the ma very unfortunate Let us rather proceed
sylvania It i an example of relief chine was not in such general use I'he slowly to develop truly heautiful orna
carving and lettering Jone by the sand contrast, he it remembered, s not the mental motifs for the process, directin

hlast fault of the machine. It is altogether the our experiments to perfect the mach

fault of designers and dealers wha

to an end rather than an

"Moderation in all things" s an adage overdoing a good thing Figure 9. for in Let us see how much we can
as old as philosophy and it applies to example, may seem like a grotesque ex- use it to advantage in e hing-out gen-
art with no less forcefulness than it does aggeration, but unfortunately it closels uine hand carving; in producing beauti
to our everyday [life It hus been oh- resembles an actual product of current ful surfinces and innumers other ave
served that the mounting cost of labour sand.blast de \ nues toward expression more resourceiul
had 3 healthy effect upon the design of There are t many excellent fields to than cheap fancy Bnes and grooves, Al
memorials m that it encoursged o desir be explored with the process for us to ready numerons craftsmen have achioyed
able simplicity It would be altogether confine our efforts solely to effusive line iotable results with the sand-hlast in
unfortumate if the economical productiy ornament Fhere are in all good text- carving herctofore costly Ceibie orna
ty of the <and blast were to offset th hooks on ormament too many cxcellent ment, while in one shop a strikingly
PrORress Wi ade toward fme restramt themes for geometrical und aporoverd novel and beautiful composition was at
in the use of ornament Witha matifs for us o trifle with all rre tained v spraying a rock-face o
g (o belabour the reader with a4 disser tons” in scrolls: fussy twists and turns ment with sand

——

i | DECORATION ON 1OLISHED 1 MERTGNED PO SAND BLAST EXEOUTION
| I 1y B K, Northtield, Vi

(photo captions) “Fig. 3. Decoration designed for sand carving on hammered die.” & “Fig. 4. Decoration on
polished die, designed for sand blast execution by Phillips & Stack, Northfield, Virginia.”



