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November, 1916) some general considerations concerning the headstone were
given. These should, to take the proper place in this series, appear here.
Architectural details — mouldings, the column, the arch, etc. — have been discussed,
followed by the articles on lettering and ornament. These matters, which more or
less concern all memorials, having been disposed of the different types of funerary
monuments can finally be discussed in detail....”
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COLONIAL HEADSTONE, GHANAKY BURYING GROUND, BOSTON, MASS
(I"'hot by Frank Cousine Art Co

(photo caption) “Colonial headstone, Granary Burying Ground, Boston, Mass. (Photo by Frank Cousins Art Co.)



Monumental Design and Memorial Art XIIL.

A Further Consideration of the Headstone
—The Danger of the Desire for Novelty

By HUGER ELLIOTT

N the ““Better Headstone Number™ of Graxite 0

diference in texture between front and sides,
Marsre & Buoxze (issue of November, 1916)

some  general  considerations  concerning  the
headstone were given. These should, to take their
proper place in this series, appear here,  Architee-
tural details—mouldings, the column, the arch, ¢te.—
have been diseussed, followed by the articles on let-
tering and ormament, These matters, which more or
less concern all memorinls, having been  disposed
of the different types of Panerary monuments can
finally he diseussed in detail.

As the simplest of these the headstone should
first be considered. It is hoped that the reader will
turn to the November number and read, or re-read,
the suggestions there made as to eolor and texture,
the use of plinths. ornament, lettering and propor-
tion,

Sinee headstones ontnumber all other forms com.
hined it is greatly to Le desired that they should be
things of beauty ; yet thoronghly satisfactory exam-
ples are rarely met with. What is the reasont
Evidently—differences in taste.  For we all desire
to ereate beantiful thines: no man makes what he
considers an ngly headstone,  The reason that, to
me, personally, there seem to be few heautiful me-
morials is beeanse many designers like what 1 dis-
like—it is, in the main, a matter of taste; and, as
was observed many eenturies ago— there’s no. dise
puting about matters of taste.

Reason, however, ean help—clear thinking may

rid us of some of the absurditios still in use. For
instanece, all rough-hewn forms are illogieal.  Sinee

a headstone must bear an inseription, and sinee an
ingeription is a non-natural, formal thing, the stone
which bears it must partaie of this formality. By
the same process of reasoning the headstone with
polished or smooth face and rongh-hewn sides must
be barred—sinee the stone should count as a unit
and there can be no unity where there is so greal

ILLEUSTRATION Nay, 1,
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Clear thinking will show that the two sides of a
headstone must be similar and that ornament must
be balaneed about a eenteal axis, This will throw
ont all the mnbalanced, columm-on-onc-corner freaks
as well as rid ns of the spray of flowers ent with
artful earelessness on one corner of a panel. If we
are logieal we will not have naturalistie tree-trunks
draped in ivy, all of stone-—nor polished horizontal
rolls, set upon plinths, looking like sausages or sofn-
pillows out of place. We will no longer have orna-
ment oozing ont of the edge of a stone, like the
filling squeczed from a eream-pufl’; polished hearts,
armless hands holding serolls and all other produets
of unreason will vanish from our cemeteries,

A recent contributor to this magazine regretted
the desire for novelty for its own sake shown in so
many of our produetions, This is the cause of much
of our poor work. The elient, having no standard
of beanty and no power of reasoning abont what he
sees, chooses a memorial merely beeanse it is differ-
ent from anything he has ever seen; not realizing
that just beeause it is different it is almost certain
to be unbeantiful. This does nol mean that noth-
ing new can be beautiful. Such a thing is possible
—hut the history of eivilization proves that objeets
of beauty have heen evolved very slowly. One gen-
eration wonld make shicht changes for the better in
inherited designs—the following generition wonld
improve just a little npon these—and so on until
climax was reached; then with a lowering of the
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STUDY IN PROPOKTION, THE SAME WIDTH AND (ROWNING FEATURE USED, THE HREIGHT CHANGED, WHICH STONE I~
THE MOST PLEASING?

(photo caption) “Study in proportion. The same width and crowning feature used, the height changed, with stone is the most
pleasing?”
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standards of taste there wonld follow a long deseent
and then a slow rise of some new form of beauty
(The history of ornament, from the perfection of
the Greek period to the perfeetion of the Gothie
style is n good example of sueh a rise and deeline
and a new, and different, arising.) True beauty
is never dependent on novelty, A heantiful woman
is not so considered beeanse she can oxhibit to our
enraptured gaze two noses, or an extrea oye placed
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ILLUSTRATION NO, 2
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STUDY IN FROFORTION,
BEING VAHIED,
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PORTION OF THE CROSS TO THE STONE MOST PLEASING?
STONE DEMANDS A BATTER Ol ENTASIS, THIS IS NOT NEEDED IN THE SHORT

ONI,

in the middle of her ehin —she has only the features
of her less faiv sisters, but each perfeet of its kind
and in its relation to the other features,

So with a headstone, 1t is not something new
and undreampt-of which we want; merely the old
forms developed with perfect proportions. perfeet
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ILLUBTRATION NO, 3,
STRUCTURAL FORMS POOKLY RELATED,

lettering, ornament of exaetly the riclit Aype, bean-.
tifully cut: a piece of work which will delight the, -
traimed eye,
in it little to distinguish it from o dozen other head- ¥
stones and, sinee there is nothing novel, uu!luug,
startling about i, will refuse it, prefcrring some-

thing more showy, Therefore the dealer must Bt-
an educator— -must train the taste of his olient, tami-
ing him from his liking for illogical vulgarities by

(photo captions) No. 2. “Study in Proportion....,
ornament. Taken from executed work.”

GRANITE MARBLE & BRONZE

assuming that he dislikes the commonplace stones
which please the average man and ean tell a zood
design from one that is less pood.
It is a simple matter (o condemn the many illog-
ical forms which meet our eyes. It is not so casy
to make elear the difference
r'/\ hetween o design which has no
glaring faults, but whieh is not
entirely satisfactory. and one
which is wholly admirable, As
has bhefore been noted, propor-
tion is one of the mast impor-
tant elements in a design and
yet it is the most difficult mat-
ter to disenss. An inch taken
from the sides of a stone—two
inches added to the height—
may make all the difference
between a wood desion and o
poor one; yet such matters
must he settled for each indi-
vidual stone, The form of
erowning—the placing of orna.
ment--of  lettering:  for all

THE SAME WIDTH AND OENAMENT UsSED, THE Hacur
WHICH IS THE BEST PROPORTIONED? IN WHICH IS THE FRoO.

The average bayver, however, will Qf‘t“\.

Bleeee e wssimnnsdun these things general rmles are
useless,  The  designer  must
study  each  design—making

series of  drawings  (such
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sketehes ns are shown in ents
Nos, 1 and 2) and comparing the same seheme va-
ried in its proportions and in the placing of the
lettering and ornament and selecting that which
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TLLUSTRATION NO, 6.

)SI'IIC OF TLLOGICAL ORNAMENT. TAKEN FROM EXE-
CUTED WORK,
7 ‘\'& Srmmiment not ul) hus no relation to structure but cuts
ntrpciunl lines. 2 Relation between form aml ernament Inhar-
mm "3 Abstract sevoll-form unrelated (o naturnlistie palms;
t bdly placed. 1 Lack of seale between floral and geo-
mdm ordmment—both unrelated te form, 54-7 Little relation be-
-ln«mmnu and form.  Ormment meaningless and  elibitid,
lqmﬂng the decarntion on o cheap sode fountain,
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” No. 3. “Structural Forms Poorly Related.” & No. 5 “Example of illogical
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COLONIAL HEADSTONE, GEANARY BUNYING GROUND, BOSTON, MASS

Photo by Frank Cousins Art Co,

(photo caption) “Colonial headstone, Granary Burying Ground, Boston, Mass. (Photo by Frank Cousins Art Co.)”
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seems to him the best. e should avoid meaninge-
less forms—some stones suggest piled-up building
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TLLUSTRATION NO, 34,
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UNSTRUCTURAL FORMS AND MOULDINGS, SOFT LOOKING,
ROUNDED CONTOURS AND PROFILES SHOULD BYE AVOID-
ED. CLEAN-CUT, GEOMETRIC FORMS AND MOULDINGS
DESIGNED TO SERVE A DEFINITE PURPOSE SHOULD BE
USED., (See article on mouldings, issne of April, 1914),

blocks (see eut No. 3); he should have his mould-
ings clean-eut and serving a definite purpose of

MARBLE & BRONZE

support or erowning, avoiding rounded forms which
look as though they were made of chewing-gum
(see ent No. 4); and all ornament used should be
consistent in style and eorreet in seale and placing.
(Examples of poor ornament will be seen in ent
No. 8.) Ornament should never be made up ont of
the designer’s head : beantiful ornament of all peri-
ods should be studied and adapted to present needs

any other procedure means artistie failuve,

Crude as is the ornament used in the two Colo-
nial stones which illustrate this article it is, never-
theless pleasing: good in seale and based on easily
recognized Renaissanee motives, The stone entters
of that day did not try to invent new motives; they
reshaped their inherited ormamental forms with all
the skill and taste at their command. It is to be
hoped that modern designers will follow their ex-
ample and instead of searching for novel effects
will do again that which has heen done before, but,
if possible, do it a little better.

(photo caption) “Unstructural forms and moldings, soft looking, rounded contours and profiles should be avoided. Clean-cut,
geometric forms and mouldings designed to serve a definite purpose should be used. (See article on mouldings, issue of April,
1916.)”



