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The article begins:

“The interesting careers of numerous architects and talented designers in the field of
memorial art bespeak the remarkable evolution of our craft from a trade into a great
industrial art. The character of present-day memorial design is commanding respect
and recognition in circles which have heretofore been disposed and depreciate and
scorn the craft by destructive criticism and derision. Since the closing years of the
19" century the influence of our designers has been largely responsible not only for
the renaissance of good art but as well for the economic expansion of the
industry....”

(first photo caption) “L. A. Whitehouse, Quincy, Massachusetts. Beside the model
of Virgin and Child for a memorial he designed.”
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A Half Hour With

Our Designers—-Il1.

A Student of Naval Architecture Who Has Become A Foremost
Designer and Delineator of Cemetery Memorials For The Trade

IHHE interesting careers of large number of concerns in

numerons  architects and rural  districts and cities  of

talented  designers in  the lesser population are eommand.
field of memorial art bespeak mg  better  prices, producing
the remarkable evolution of more business and taking more
our eraft from a trade into a real joy out of their lives
great industeinl art. The char- throngh the inspiring influence
acter of present-day  memorial of an art atmosphere in their
desien is commanding respect work. They are daily gaining
and recognition in cireles whieli cronud on outside competition
have heretofore been  disposed by combating the art appeal of
to depreciate and scorn  the larger concerns with the wvery
craft by destrunetive  eriticism weapon  which  heretofore  lost
nnd deriston.  Sinee the elosing for them many of the sizable
vears of the 19th eentury the contracts in  their territories.
influence of onr designers has They are meeting good design
been  largely  responsible  not with  wood design.  They are
mly  for the repnissance of giving no  quarter to ‘“high-
good art but as well for the brow’"  eompetition beeaunse
economie expansion of the in- they are no longer ignorant of
dustry the powerful appeal of good

With the advent of good architecture and intelligent
lesign as the dominant factor service. These dealers may not
in competitive  distribution of afford graduate architects ov
the indnstry’s production, there talented  designers, bnt  they
has come an era of sound have legrned to utilize the ex-
values, ethical relations  be- Lo A WHITEHOUSE, Quinoy, Mas pert  services of artists  who
tween  contemporary  dealers, B '“'; "‘i- ‘.\:...;.:;‘ of Viesin and Child have exelusively specialized in

. or a Memorinl e Designed. .

together with a general preva- the design and delineation of

lenee of pride and self-respect
horn of the higher standards prevailing throughe-
ont the eraft.

Sales policies and arguments founded on taw-
dry elaims of mechanieal perfeetion in workman-
ship, quasi-geological dissertations upon the rela-
tive merits of materials, blatant tirndes designed
to announee bargain-counter values, childish and
jralons  disparagement  of competitors—all  these
have yielded to the inspiring and happy maodern
idea of gaining public confidenee through genuine
service in selling, and by appealing to the gooa
taste and intelligence of patrons rather than the
mercenary side of human nature,

'he substantial and sostained success of con-
cerns whiech feature art in the conduet of their
business demonstrates conclusively the commercial
valiie of design as a supreme sales factor and one
which s constantly hecoming more indispensable
ns the trade in general responds to an insistent
public demand tor individuality and expression in
memaorials,

Contrary to a current impression, this featuring
of art is not confined to the metropolitan concerns
or to the more aggressive dealers. A surprisingly

memorials for the trade, Strange-
Iy enongh, many of the so-cailed leading concerns
have largely relied upon these very designers for
drawings with which to defeat the local dealer
who, for lack of enterprise, has ignored the same
serviee,

The sigual importance of the work our trade
designers have quietly done for the commereiul
and arvtistie aseent of the industry has been enri-
onsly unrecognized.  Artists identified with
cessful retail concerns are with many opportuni-
ties to gain public recognition, studied publicity
and considerable finaneial through sales-
manship., Unlike their fellows in the pretail field,
ounr trade designers rarely come in contact with
the general publie, and the eredit for the work
they design is ordinarily bestowed upon the dealers
who employ them, Throngh drawings whieh they
frequently publish in the trade press, by means of
articles and lectures, these men may achieve dis-
tinetion in the eraft, but they have eleeted 1o
pursue a life’s work which, thoogh lacking glory,
is not only indispensable to the industry but im
measurable in its potential good, They are respon-
sible for the suecess of many dealers. They ereace
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(photo caption) “L. A. Whitehouse, Quincy, Massachusetts. Beside the model of Virgin and Child for a
memorial he designed.”
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ATTAINS MABHIVE DIUNTTY WITHOUT HACH
MENT. BENMITIVY HOMRTIONING 1 "W ) )

Tl ARUHITIEOTURAL DIGSITY O FHIA IMPREss

(photo caption) (the George Kendall Webster monument, top) “Mr. Whitehouse attains massive dignity
without sacrificing the singular refinement sensitive proportioning and flow of line which characterizes his
work.” (the Ewart / Wells monument, bottom) “The architectural dignity of this impressive screen suggests

the originality of Mr. Whitehouse in classic design.”
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the great volume of designs which are rendered
into stock work., They have with the support of
the trade press constantly held the toreh high in
the vanguard of progress in art, They have given
liberally of their time through the written and
spoken word in a sustained effort to kindle the
love of heanty and to fan the desire for knowledge
in all of ns who would know more of the great
traditions with which our craft is replete. They
have heen & mighty boon to the dealer who is
without designers in his employ, and they have
heen a great asset to larger concerns as delinea-
tors and not infrequently as prineipal designers,
As a body they have done more to achieve the
mueh heralded renaissance of good art than any
other single factor, and amony the talented artists
of this band, nome has done more to inspire the
entire eraft than Louwis A. Whitehouse of Massa-
chusetts,

Seemingly  destined in childhood to become a
naval architeet, Mr. Whitehouse in his young man-
hood turned to art, and particularly the art of the
monument, There 18 & story told of a little child,
who stood for hours at the window of his home,
razing ont across the water and watehing ships
put out to sea. With a stubby pencil the child
amused  himself by drawing vessels.  Doubtless
many of them were not seaworthy, but they re-
vealed a talent for line beanty and grace of mass
whieh has marked the work of the grown man.

As a boy Mr. Whitehouse studied at the
Mechanie Arts High School of Boston preparatory
to entering the Massachusetts Institute of Teen-
nology where he planned to study naval architee-
ture and thus realize the dreams of his childhood,
and likewise to follow his father’s work as a
huilder of ships.

Ambitious and independent, he attended sehool
in the evening and during the day served as a
draughtsman in the office of E. C. Willison, the
Boston monument wholesaler, The inherent genins
of the youth in design and dranghtsmanship be-
came more insistent than the mechanical aspeects
of ship desien and gradually the appeal of art
dominated.

Without any art school training, withont any
svstematic study of architectural design, this gifted
vouth, by sheer genius and persistent application,
has within the space of a very few years thor-
onghly earned a national reputation in the eraft
for his remarkable qualities as a designer and
renderist.

After spending five years as a designer for
Milne & Chalmers, Mr. Whitehouse in 1908 en-
gaged in the practice of designing memorials for
the trade, and within a few years he commanded
a clientele which covered the entire United States.
In his studios at Cambridege and in the Studwo
Building. Boston, Mr. Whitehouse without the aid
of assistants conducted his profession and the re-
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markable productivity of these busy years is per-
haps the most eloquent evidence of his resouree-
fulness in design and his masterful rapidity as a
draughtsman, When, on Dee, 1, 1920, Mr, White-
house became a partner in the long established
retail firm of Kavanagh Bros., Boston, the industry
lost a trade designer who was without a peer in
the field, and one who had during his brilliant career
established friendships among retailers through-
out the eonntry, The craft cannot soon forget the
quality of the man’s art, and we may well be glad
that Mr. Whitehouse is to continue his association
with the industry, albeit in another field,

Two qualities are ontstanding in the work of
Mr., Whitehouse as a designer—his remarkabie
sense for proportion and his technique as an archi-
tectural renderist. A singular delicacy marks bhoth
his compositions and their delineation. One may
be pardoned for sugwesting that the grace of line
which is so typical of his work is a subconscions
expression of his early fascination for the eurious
loveliness of sailing vessels,

There is a fiow of line, a sense for seale, and a
certain nobility of proportions in even his inex-
pensive dablets which stamps his work with a per-
sonality no fellow artist conld mistake for that of
any other designer, These qualities are patent in
the Webster, Ewart, Chamberlain and Wilcox me-
morials here illustrated.

Unfortunately, Mr, Whitehouse has few, if any,
finished drawings in his studio as they are obvi-
ously never returned by his clients, and it is,
moreover, diffienlt to seenre photographs of any-
thing approaching a representative colleetion of his
works,  As a rule, the work of a trade designer
ends with the preparation of the original design,
and all too frequently the combined censorship of
the dealer and the buyer result in a finished work
more representative of the eensorship than of the
original design.

When we interviewed Mr. Whitehouse a few
days ago, he was absorbed in the many details of
his new work, We tarried with him only long enough
to ask a few questions anent the problems of the
trade designer—for we had misgivings that they
were many, Like all men of action, Mr. White-
house is not prone to linger on hardships and, a3
with all men by nature given to dranghtsmanship,
work has nothing but the zest of life in whien
most artists find their greatest jov. We learned,
however, that the trade designer must of necessity
largely follow the ideas of the dealer who, in turn,
is attempting to satisfy the real or fanciful ideas
of the buyer. These ideas obviously limit the op-
portunities for free individual expression and un-
restrained originality—limitations which the retail
designer in direct comtact with the client can fre-
quently overcome by diseussion,

From the meagre details which too frequently
aceompany a request for designs, the trade design-



32 GRANITE MARBLE & BRONZE

i h‘ 1Y
11 20k Ty

THE MASTERFUL FUSION OF GOTHIC, CELTIC AND NATURALISTIC DETAILS: THE APPEALING BEAUTY OF THE SHRINE-
LIKE TABLET; THE SUPERB PEN AND INK TECHNIQUE OF THE RENDERING—THESE ARE QUALITIES WIHICH
HERE RBESIEAK THE GENIUR OF L. A, WHITEHOUSE, THE DESIGNER AND THE DELINEATOR.

(photo caption) “The masterful fusion of Gothic, Celtic and Naturalistic details; the appealing beauty
of the shrine-like tablet; the superb pen and ink technique of the renderings. These are qualities which
here bespeak the genius of L. A. Whitehouse, the designer and the delineator.”
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er must visualize the requirements as besi he ean
by considering the personality of the dealer, the
character of work he does, the prevailing quality
of design in the vieimity in which the dealer oper-
ates and the probable price limitation preseribed
by the dealer.

“The dealer,”” suggested Mr., Whitehouse,
“eannot tell the designer too much about each
case. A telling suggestion is often conveyed in
the most casual statement.”” Moreover, the trade
designer is usnally far removed, weographically,
from the site of the proposed work and he is thus
unablé to recommend solutions perhaps more de-
sirable than the one preseribed by the dealer. We
were abont to sugeest that ‘‘recommendations™ to
the dealer were donbtless in many ecases rather
emphatieally rejected, but our time was too lim-
ited to annoy Mr. Whitehouse with our neo-humor.

The moral we drew from our little talk on the
problems of the trade designer suggests the im-
portance of supplying the designer with full par-
ticulars as to grade, surroundings, the material to
be used, conclusions of the dealer concerning the
general taste of the client, and, in short, all data
available concerning each project is of vital import
to the designer who econseientiously is interested
to do more than merely make a design and issue
u receipt. '

Mindful of the fact that Mpr. Whitehouse had
practiced during these years which have witnessed
a change so remarkable in the quality of design,
we left him to study at first hand some of his fin-
ished work in the cemeteries of nearby New Eng-
land eities and to econsider numerous of his pub
lished drawings in the files of Granire MarsLe
& Broxzr,

Without attempting in any way to summariz
upon the work of an artist so produetive, certain
conclusions and generalities may be ventured with-
out danger of superficiality. Exquisite refinement
in the combination and profiles of monldings and
suites of mouldings, are features of his work in
the classic orders and in memorials of the more
academic type. His ornamentation is invariably
subtle in relief and rich in play of delicate shad.
ings. The rineeau carving in bhoth the Webster and
Wilcox memorials here shown are jeweldike in
charming refinement and exquisite detail,

Mr. Whitechouse has devoted mueh of his genius
to the development of the so-called moderate-priced
memorials, His eontributions to the design plates
of the trade press and his work in the design of
memorials for stoek, or quantity produoction, ave
outstanding achievements in his career. Perhapz
no single artist in the field surpasses him in the
originality and individuality of this work which
constitutes the great volume of produetion in our
field.

He is partieularly happy in his horizontal tab-
let forms in which he displays a remarkable sense
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for lovely rectangles and beautiful lines. Iere, as
in his larger compositions, he employs low, plat
form-like bases, together with a skillful and re-
sonrceful use of panels and recesses conservatively
enviched with carving which obeys without exeep-
tion the fundamental laws of good design by ey
pressing the struetural lines of his mass.

Mr. Whitehouse is a letterist who has done
much to demonstrate the superiority of incised
lettering, e relies largely on the Roman alpha-
bet and his work in this vital branch of design is
distinguished by a singnlar legibility notwith-
standing the refinement of his bars and the deli-
cacy of the section he specifies. An interesting
example of this unique feature of his work is ad-
mirably illustrated in the Lythgoe memorial here
shown. Contrasted with the prevailing ecrudity
and unstudied quality of mueh that is done in the
lettering of memorials, how perfect is the seale,
detail, design and refinement of the name Lythgee
in this example. As a eclassical composition, the
Lythgoe memorial reveals Me, Whitehouse at his
best in the use of refined and admirably studied
mouldings, in the eloguent restraint he exercises in
the use of ormament and in his manifest feeling
for the refinements of ancient architecture.

And these qualities are dominant in all his
work, There is a singular simplicity without
severity or plainness—a sustained note of studied
refinement which lingers in the most modest
marker and prevails in his more important compo-
sitions. Notwithstanding the remarkable fact that
he is self-tanght, Mr, Whitchouse is at once not
only original but invariably authentic and correct
in design. He takes leave of blind academic tra-
dition without bordering on the dangerous shores
of the faddistical, or the tawdry and cheap orig
inality so dominant in the arts of design today.
He finds ample scope for the play of his fertile
imagination, and his ecreative impulse, in fields
which have been tried and not found wanting. He
has contributed abundantly to the progress of his
art through the correct channels of evolution
rather than revolution. Mr. Whitehouse, in con-
clusion, is an artist too sensitive, exacting and
conscientious to resort, in any manner, to cheap
devices or novelties,

The student of architectural rendering will find
in the work of Mr. Whitehouse as a delineator or
renderist, a veritable treasure of variety in both
technique and mediums.  Early in his eareer he
worked largely in peneil from which he passed to
ink and thenee to water eolor, and in none of these
has he had so much as an hour of instruetion, In
his charmingly delicate and finished wash draw.
ings of today, he continues to introdnee consider.
able penecil technique in his shaded surfaces, at-
faining a singular quality of texture which is in
dividual, colorful and effective.

The landseape settings he employs in his ren-
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PHOTOTYPHE OF MANY ISRQUENT XY HA-SCRNY $ i | X MEMORIA NEEPEAK

(photo caption) (the Chamberlain monument, top) “Mr. Whitehouse excells in the design of moderate priced
memorials. Horizontal tablet forms akin to this example are among his notable contributions to the art of the
monument.” (the Wilcox monument bottom) “A prototype of many subsequent exhedra-screens, the Wilcox
memorial bespeaks the jewel-like qualities of his work as an ornamentist.”
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derings are admirably composed, full of beantiful  forded the craft through this experiment should

passages and distinguished by a skillful and pie inspire the ultimate founding of & national school,
torial interpretation of trees and shrubs, in 4 va perhaps in o future day. to be supported by the
viety of lights and shadows In this as in s  national assocwation, It is altogether unfortunate
architectural composition, Mr. Whitehouse is in that the nnelens which existed in this Massachu-
‘..‘x"l;:'wl_‘. careful and \'IL““-l, :l‘.n-in“ll: 1-¢!lli\-it':il setts school could not have been ll:'\'--ln|)m| :1[[;‘
splotehes and displaying remarkable dranghtsman supported once it had gained such snceess,
ship which mounts to fine art in effecting distance, If Mr. Whitehounse is facile with pen and brush,
middle distance and foreground There are 1o he is no less talented and eloquent in the written
strong colors, There is nothing suggestive of the  and spoken word, As a lecturer and writer, he
popular Beau-arts-esquisse munner in his render-  hgs contributed extensively in his publie addresses
ings, & school of sketehy rendering mow in favor and in his published articles to the construetive
amonyg arehiteets, advancement of the eraft not only in matters ol
Mr. Whitehouse is deliberate, painstaking, but  aet but on subjects as well concerned with eco-
not stilted, and withal he s I';l[rinl and decisive nomie and trade conditions As nn authority on
with the hrush, pen or pencil. Invariably his back- the aret of the monument and as a student of gen-

erounds are properly subordinate to the ohject eral alfairs in the industry, he has frequently
a quality which many renderists unbappily miss  wielded the pen forcefully, sometimes with vitriolie
in thewr quest for pictorial effects, The remuarkable  inecisiveness, but always construcetively and for the
vilues and effeets he achieves with pen and ink  definite ohjeet of improving a craft in which he is
reonrage one 1o ‘io-|v|nl'.- the limited nse of this ;||'nfn.||11<”_\‘ interested

charming medinm among designers in our field. Iis devotion to progress and the canse of bet-
I'e be sure, no mediom 1= more exacting and none ter things ill\]lill‘ll Mr. Whitehouse to play an in-
demands a more  finshed

ranghtsmanship and  portant part in the eause of the Progressive parly
cehmigue.  In his line drawings, Mr. Whitehouse  during Roosevelt’s memorable career. He was
again reveals his sense for the poetry of lines and
his complete mastery of every movement his hand
makes.

An appreciation of his work as a renderist
wonld be incomplete withowt mention of his con-

of perspective as a scientifie

sttmmate knowled;
medinm to arf. Like Brunellesehi, Donatello and
\lherti, Mr. Whitehouse early became absorbingly
interested in this sceience which revolutionized art
in the 13th century No architectural renderist is
worthy the name who is lacking in a thorongh
nnderstanding of this potent factor in the delinea
tion of aréhiteetural forms, and Mr. Whitehouse
has not ~~nl.\ studied the subjeet far |»-‘.\~-|n| the
requirements of his work, but he has applied his
great knowledge of the subject superlatively and
has suceessfully taught the subject to his many
pupils.  In all his renderings he projects his per-
spective seientifically and conseientiously with o
result that his drawings are metienlonsly faithfnl,
So |n"’l.~"'l has hecome his sense of perspective that
n dashy esquisse or thumbmail sketeh is almost
perfect in position of lines

In 1912 the state of Massachusetts, through the
hoard of education, appointed Mr. Whitehouse to
direct and conduet the first public institution for
instruction in memorial art For six years Mr
Whitehouse eonducted with great success this
school, sitnated in Quiney, Mass. An average of

20 w.pil\ attended !hlu!l:ill-lll the six VeArs, \\"!-"H

the erent war bronght on an eritical shortage of

.~--;||. this school, in eommon with HuLny other IN OOMBINING REALISTHT ORNAMENT WITH THE ABSTHACT
worthy enterprises, was x---vn]»vifwi 1o close. The ML, WHITEHOUSER HAR IN THI QOTHIO COMPOSPIION

. ' N BREVEALED HIS NESOURCEFULNESRS AND  GOn I ASTY
anique and invaluable serviee Mr., Whitehonse al DIFFICULL PROSMLE

(photo caption) “In combining realistic ornament with the abstract, Mr. Whitehouse has in this Gothic
composition revealed his resourcefulness and good taste in a difficult problem.”
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nominated for congressman from his distriet and

he vote he polled in a eause which was destined

to defeat is today a subject of constant disenssion
His

turnme

in polities might
life
found the machinations of the game repulsive and
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of his many friends and fellow citizeéns, who shared
with public at
leader of that

m his distriet. brief ecareer

have been a point in his had he not

retired amid insistent  pleadings

him an idealism which the this Iate
day i1s recognizing in the great lost
CANnse, Theodore Roosevelt
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They are in no wise published us representative of

his hroad activities. nor do they shed light on his

remarkable work in seulpture, Celtie cross desien,

mausolenms and a variety of forms which it were

;'n[m-«\i}»b' o l‘«-lll[irvhv'lnl m so0 brief a stuimimary

of a life full of achievement, Surely his fellows in
the

Whitehouse in his

vhe eraft will wateh with interest pProsperiis

and sucoess of Mr, caresr as n

retail

SHecesd

Mi

dealer. II' an artist deserves to

has sueceeded in his art,

lonk

financially as he
Whitehouse

in achieyement

may forward to a eareer rich

MODERN COSTS

(Continued from Page 28)

Today he knows, or shonld know, that when a
job costs him $100 at the quarry that the freight,
vreatly inerensed, will cost him $10, that it costs
him 15 per cent, commission, 15 per cent. for his
verhead, and that to do business with a nes

profit of 15 per cent,, which he surely is entitled

to, he must sell the
the This is
only a fair, just and adequate price to which we
entitled, entitled

“Modern Costs’

same job for $297 instead of

20K, price he guessed at originally.

are and is what my subject is

In elosing, 1 wonld say that the monumental

known of an
!'.l 'y

branches demands

business, without dopbt, is the oldest

trade and should be regarded as a profession

trained in all its

time und

a man to be
ns much
allied to

mortunry

study as any profession. Tt |
and its
art, It

careful econsideration, and we, as

death, purpose i1s to perpetuate

demands  dignity, respeet an

monument deal-
ers, should always try to maintain these standards
The sooner vonr work and mine is recognized as a
work of uart the |

sooner will onst take
second place with the purchasing publie,

modern
nnd our
and dollars

will not Teet

We ought to he

siles he measured ’l_\

;H'ulu| that we are monnmental

builders or dealers and that we are members o
the Retail Marble and Granite Dealers’ Associs
tion, both state and national

If we conduct our
of ethies of onr
called

dealers of

business according to the code

association, we will be welcomed or npon

CUSTOmMers as integ
met with

another

'b_\' our "l"'\i“"";\"
and trustworthiness, and will not he

“Mother,

rity
the

1n|“|u\(n)|u

oft-heard phrase: here's

man. 5

A WORTH.WHILE JOB

A pessimist and an optimist were discussing life

from their different viewpoints, 1 really believ

said the former, ““that 1 could make a better world

myself,"”
“Sure!™" returned the optimist; “that’s what we

are here for. Now let 08 gel to work and do it

Boston Transeript,

(photo caption) “Superb composition, utter refinement in detail and exquisite ornamentation are qualities in
the work of Whitehouse observe the scale and beauty of the family name.”



